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not conclude that he has not been understood by us ... I should like him to carry away a good opinion of us; and   from   myself,   individually,   my   sincere   homage. Eugene Delacroix, Louis Blanc, Chassoir, and all who saw him with me were enraptured with him.    I cannot console myself for not having seen his Othello."   Alex-andre  Dumas, Eugene  Sue,  and other leaders of the literary world were also warm in their praises; and there is a legend that, at the gala performance in the Tuileries, Victor Hugo, who was in the parterre, could not restrain his enthusiasm within the bounds of court etiquette.  This performance took place on January 16, 1845, m presence of the royal  family, the  diplomatic,body,  M. Guizot, Marshal Soult, and five or six hundred military and civil notables.     The programme consisted of Hamlet (with the Gravediggers omitted), and The Day after the Wedding, in which Mdlle. Plessy, of the Comedie Frangaise, played Lady Elizabeth Freelove in English.   She excited Gautier's admiration by remaining beautiful, umeme en s'extirpant de Fanglais de la bouche, operation qui . . . ne parait meme pas fort aisee pour ces insulaires, s'il faut en juger d'apres les grimaces et les contractions muscu-laires qui accompagment leur debit."   We can scarcely be wrong in reading this as a side-fling at Macready's facial mannerisms.     Mdlle. Plessy repeated this feat on the following evening, when the English company gave a farewell performance, Macready playing the death-scene of Henry IV., and Miss Faucit, Juliet.    The series of performances would have been prolonged had not the director of the Grand Opera contended that his privilege was infringed by the opening of the Theatre Italien on the three " off-nights" of the week.     On January 18 Macready played the death-scene of Henry IV. at the Opera Comique, for the benefit of the Society for the